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Mangambat1, but they are too ruined for any general
description. Their ruins have, however, furnished important
clues for the origin and antiquity of the Sumatran art.

The date of the structures can be approximately ascertained
from epigraphic data. An inscription in the Biaro Si Topajan
bears the date 1157 Saka=1235 A.D. The Biaro Bahal I
and II may also be ascribed to the same period3.

The sculptures of Biaro Bahal I such as the dancing raksasa
figures (PL LXVI, Fig. 2), the crouching lions, the temple
watchers, and the Makara ornament do not belong to any
primitive school of art, but show a high degree of technical
power. But their artistic conception cannot be regarded as very
high. The same thing may be said of the decorative motives.

As regards sculptures in the round, the stone image of
Bajrasatva* and the Bronze female figure* in Biaro Bahal I
deserve special attention (PI. LXIX, Figs. 2, 3). Longhurst
regarded the former as being in the same style as an image
he found at Salihundan in the Ganjam district, not far from
the old port of Kalingapatam, and belonging to the sixth
century A. D. Bosch rejects this view and regards it as
belonging to the Pala school of sculpture. The latter seems
to be the right view. The bronze female figure is undoubtedly
of south Indian character. Longhurst referred it to the fifteenth
century A.D., but Bosch places it about five centuries earlier.
Here again we are inclined to agree with the Dutch scholar.
Prof. K. A. N. Sastii is inclined to refer the image to a still
earlier period, about seventh century A. D. 5.

The Heruka image5 in Biaro Bahal II (PL LXVIII, Fig. 2)
is very important from iconographical point of view, as it

1.    O. V.,   1930,  p. 334,  PL  29a.  According to  Bosch   the ruins
clearly betray the influence of Central Java, and the temple probably
belongs to the Sallendra period.

2.    Bosch at first assigned somewhat later date but changed his
view on the correct reading of the date of Si Topajan Inscription.

3*   O. V.,  1930, PI. 37*.                                4-   O. V., 1930, PI. 38.

5. J. G, I. S., Vol. Ill, pp. io4ff.                     6.   O. V., 1930, PL 41.